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on. A short episode which foreshadows the second theme of the final section (7-8 time), here given by the strings only, is wistful and longing, and works up to the Free Fantasia portion, which is consummated in an enormous climax just before the return of the opening theme. The second theme on its final appearance is accompanied by a high pendukms counter-melody on the violin. The last echo of this theme is gradually accelerated until, quite naturally and without a break of any kind, it has become transformed to the Allegro grazioso ma non troppo of the second movement.
It has been stated that the music of Cyril Scott is lacking in form ; on the contrary, the construction and design, in his larger works particularly, is exceedingly fine, well balanced, logical, and satisfying. The whole of the Quintet is one continuous piece, although according very closely to so-called Sonata form considerably elaborated. The idea of the four movements of the so-called classical Sonata which have little or hardly any connection with one another, does indeed seem to leave something lacking and certainly is not very logical. So it may be noted that in all Cyril Scott's works written in Sonata form, he introduces an echo or recapitulation, in some manner